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Xapkiecbka depxagHa
akademiss dusalHy i Mucmeums

XYOOXHbO-BUPA3HI ®OPMU
TPUBUMIPHOIO CEPE[JOBULLA
MYNbTUMEZIKHOIO TBOPY

Cyxopyxkosa JI. A. Xyooxcuvo-eupasni opmu
mMpusuUMIpHO20  cepedosuwia  My1bmMUMeoilinozo
meopy. Cmamms npucesuena 00CioNHCeHHI0 MON000T
SIIKU CYHACHO20 OUBAUHY — MYIbIMUMEOIUHUM MEO-
pam. MynvmumeOditinuii Ouzain — ye CuHmemuy-
HUll NPOOYKM, WO NOEOHYE 8 COOI XYOOICHIO MOBY
PI3HUX Mucmeyms (My3uuHo20, KinemamozpagiuHozo,
obpazomeopuoco mowo). Tpusumipne cepedosu-
we MyrbmumeoiliHoco meopy HpeoCcmasisic coooio
8I3VANbHULL NPOCMIp 13 PO3MAWOBAHUM Y HbOMY
NPeOMemHUM HANOBHEHHAM, AKULU CHPUUMAEMbBCS 30-
pom, obmedcenull pamKor ekpaua. Y npoexmyeauHi
mpugumipHe cepedosulge po3isioaioms SIK 00 'c€km
yinecnpamosanoi xy0odcuvoi opeanizayii. ¥ cmammi
008€0€eHO, WO BI3YAIbHA KOMNO3ZUYIA € OCHOBONONOMIC-
HUM  (DaKkmopom npu CMEOPeHHi MYIbMUMEOTHUX
meopie. XYOOdHCHbO-8UPA3HI  PopMU  MPUSUMIPHOO
cepedosuwa s8siioms cob010 KOMNILEKC 3acobis, 3a 00-
NOMO20I0 K020 (OPMYEMBCA XYOOXHCHIU 3MICI MBOD)Y.
Bownu mooicymo 6ymu nodyooeani npu uKOpUCmanti cu-
cmemu 8UpA3HUX 3acobie — coHocmi, cghopmosaroi uo-
MupmMa ckaa0o8uMu: KOMRO3ZUYIT CIAMUYHO20 KAOpY,
naacmuku Kaopy, OUHAMIKU KOMRO3UUil, i3yanbHO-
36YK080I0 2APMOHICI0, 1O 00380JI51€ HAUOLILUL ICKPABO
eminumu ioero i 0bpasu meopy.

Knrwouosi cnosa: mynomumeditinuti meip, mpusumipte
cepedosuuje, NIACMUKA KAOpy, CMAMUYHULL Kaop,
613)ANIbHO-36YKO6A 2APMOHIA, AHIMAYISL.

Cyxopyxosa JI. A. Xydoscecmeenno-gvipazumenshsle
opmvt mpexmepHoii cpedvl Mynbmumeouiinozo npo-
uzeeoenusn. Cmamvs NOCEAUEHA UCCIEO08AHUIO MO-
100020 HANPABIIEHHS COBPEMEHHO20 OU3AUHA — MY/b-
mumeoutinelm  npousseoenusim.  Mynbmumeouiinulil
OU3aiH — CUHMEMU4ecKull npoOyKm, co4emarouull 6
cebe Xy00dceCmBeHHbIll A3bIK PAZHBIX UCKYCCME (M-
3bIKAILHO20, KUHEMAMO2padhuiecko2o, u306pazumeib-
Ho2o u m. n.) TpexmepHasn cepeda MyTbmMUMeOUiHO20
npoussedenusi npeocmasisien coooll eU3yalbHOE NPo-
CMPAHCMBO C PACNONONCEHHBIM 6 HeM NpeoMemHblM
HAanonHeHuemM, Komopoe 60CHPUHUMAEMCS B321500M
U 02paHu¥eno pamkou dKkpauma. B npoexmuposanuu
MpPeXMepHyIo cpedy PAacCMampusarom Kax obvexm
YeNeHanpasieHHOl  XYOOICECMBEHHOU OP2AHUZAYUL.
B cmamve Odokazano, umo eusyanvHas KOMROUYUs

Penensent crarri: Kanamuank M. I1., 10kTOp MUCTEIITBO3HABCTBA,
npodecop, 3aB. kKadeIpH My3HIHO-IHCTPYMEHTAIBHOI ITiITOTOBKY,
XapKiBCbKHUil HAIIOHATIBHHUHI MEIarOriYHUN YHIBEPCUTET

im. I. C. CroBopoaun

Cmamms naoitiwna 0o peoaxyii 09.12.2016

AGIAEMCSL OCHOBONONALAIOWUM PAKIMOPOM NpU CO3-
OaHuu  MYTbmumMeOuliHbIX npoussedenuil. Xyoooice-
CMBEHHO-BbIPA3UMENbHBIE POPMbL MPEXMEPHOU CPeObl
npeocmasnsiom co6ot KOMIILEKC CPeOCma, ¢ NOMOUWbIO
KOmopoz2o Gopmupyemcsi  Xy00iceCmeeHHoe cooep-
orcanue npoussedenus. OHu mozym Obimb NHOCMPOEHbl
npu UCHOTL30BANUU CUCEMbl KOMNOZUYUOHHBIX Bbl-
PasumenvHbvix cpedcme — eouHCmsd, Komopoe CKid-
0bl8AEMCsl YeMbIPbMSL COCMAGTAIOWUMU. KOMROZULUU
CMamu4ecKozo Kaopa, naacmuku Kaopa, OUHAMUKU
KOMNO3uyuu, 6u3yanbHo-36yK060il 2apmonueil, 4mo
noseonsiem naubonee pKo GONIOMUMb UOeI0 U 00PA3bl
npouseeoenus.

Knrouesvle cnosa: mynismumeduiinoe npousseoenue,
mpexmepHas. cpeoa, NAACMuKd Kaopd, CMAmudHblil
Kaop, GU3YabHO-38YKOBASI 2APMOHUSL, AHUMAYUSL.

Sukhorukova L. Artistically Expressive Forms of the
3D Environment of the Multimedia Work.
Background. Currently, the multimedia products are
able to effectively satisfy certain communicative prob-
lems (it is enough to consider the scope of requests for
the multimedia production on social networks and oth-
er Internet resources).

Consequently, the issue of the perfection of the multi-
media works’ visual image becomes prioritized and
paramount. It is natural that the changes of the so-
cioeconomic and communicative circumstances of the
society foster the intensive search for new ways of uti-
lizing unconventional forms and means of artistic figu-
rativeness.

Relevance of the Conducted Studies. The rapid devel-
opment of the multimedia design as a new and specific
field of projection mainstreams the problem of issues
that concern the forms of artistic figurativeness, which
are used during the resolution of various project-ori-
ented objectives. Computer technologies, as an instru-
ment, have widened the possibilities of the utilization of
conventional artistically expressive forms by amplify-
ing them with different transformations and combina-
tions. Thus, as of present, against the background of
the global informational environments formation and
the media industry’s development, a necessity for re-
thinking and systematization of the existing expressive
forms arises.

The analysis of the relevant scholarly literature proves
the insufficient state of studies of the issue under re-
search. As of today, there have been no attempts of close-
ly studying and systematizing the artistically expressive
forms. The existing scholarly works, which raise the is-
sues of composition, the eruption of forms, coloration,
and others, are usually assigned to other fields of studies
regarding art. Hence, the all of the mentioned actualizes
the research in the designated direction.

Objectives. To analyze the artistically expressive forms
of the multimedia works 3D environment. To identify
the system of composing expressive means, which allow
to objectify the idea and images of the work in the most
vivid manner and to outline their main peculiarities
and characteristics.

Methods. The methods of classification and typecasting
have proven to be important for the comprehension of
the constituents of the study s subject; they were utilized
for the identification of the type and category specifics
of the forms of artistic figurativeness within the multi-
media design, the structuration of a considerable vol-
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ume of information and the discerning of the typical
elements groups.

Results. Multimedia design — a synthetic product that
combines the language of different areas of art with-
in itself (such as music, cinematographic, visual and
others). The 3D environment of the multimedia work
constitutes a visual space with an objective filling that
is located within it, which is limited by the frame of
the screen and is perceived by the sight. In the field
of projection, the 3D environment is considered as an
object of the focused artistic composition. The article
proves that the visual composition is the ground basis
factor while creating multimedia works. The artisti-
cally expressive forms of the 3D environment may be
created by using the system of compositional figurative
means — the unity, which is formed by four constituents:
the composition of the stationary frame, the plasticity of
the frame, the dynamics of the composition, the visual-
aural harmony, which allow to objectify the idea and
images of the work in the most vivid manner.

The composition of the stationary frame of the multi-
media work s visual environment foresees the structure
of the screen image s frames, the means of cutting and
artistic perception of the material.

The plasticity of the frame is defined by the correctly
identified point of the shooting and the movement of the
camera, in other words, the alterations of the grounds
of different frames, which are combined during the cut-
ting, constitute a factual, scale-adjusted limitation of
the objects by the frames limits. It is known that plans
may be long, middle and close.

The dynamics of the composition is the main principle
of the screen figurativeness; it is the movement prin-
ciple. The movement of the author’s thought stipulates
the appearance of the visual-aural compositions on the
screen, which are created by the in-frame motion and
the motion that erupts during the cutting s process.
Interrelated components correlate within the perception
of the visual environment s organization. The combina-
tion of the color, light and shadow, dynamics, music,
and audio noises create a visual-aural harmony. The
visual-aural image is born from the correlation and in-
terrelation of individual audio and video elements. The
visual-aural image helps to comprehend the organic in-
tegrity of the picture and sound in the screen art’s work.
Conclusion. In the contemporary scholarly discourse,
the multimedia design, the music clip s design included,
remains to be one of the least researched fields of the
study of art. Individual attempts to exchange experi-
ence, which occurs predominantly in the modern blogo-
sphere, is unsystematic and subjective. The analysis of
divergent literature allows indicating the necessity of
the theoretical comprehension and the generalization
of the existing means of artistic figurativeness, which
will enable the creation of a scientifically methodic ba-
sis for further theoretical and practical toolkits in the
multimedia domain.

The artistic figurativeness, integrity and the composi-
tional unity of the multimedia work’s 3D environment is
achieved through coordination and mutual positioning
of elements related to each other in the space (the com-
position of the frame), visual-aural harmony (integrity
of the image, which moves with the sound plasticity),
the synthesis of dynamics, the plasticity of the compo-
nents, which have their individual artistic image that is
easily remembered (the plasticity of the frame).

The studying of the expressive means and their capa-
bilities, the professional, practical wielding of the sub-
tle details of the 3D graphics may assure the required
level of the multimedia work's screen culture when it
transforms from a motion picture into a work of screen
art. Considering the wide specter of multimedia pieces
and the variety of the artistic figurativeness means,
the article does not research the problematic regard-
ing movies, music, and psychology. The said aspects of
the music clips creation may become the subjects of
further studies.

Keywords: multimedia work, 3D environment, plastici-
ty of the frame, stationary frame, visual-aural harmony,
animation.

HocTranoBka mpodjemu. MynbTuMeniliHi Hpo-
IOYKTH ChOTOJHI CIIPOMO>KHI €()eKTUBHO 3a/I0BOJIBHATH
MEBHI KOMYHIKAaTHBHI TOTPEeOH, BapTO JIHIIC YSIBUTH
00CSTH 3aIUTy Ha MYJIBTUMEIIHHY TPOAYKINIO B CO-
miaTbHUX Mepekax, 1HIMX pecypcax [HTepHeTy. Bin
TOTO TpoOJieMa JOBEPIICHOCTI Bi3yaabHOTO 00pasy
MYJIBTUMEIIHHUX TBOPIB HaOyBae MPiOPUTETHOCTI Ta
NEePUIOPSAHOCTI.

[IpupoaHO, 1O 3MIHH COIIATHHO-EKOHOMIYHUX
1 KOMYHIKaTUBHHX OOCTaBUH CYCITIJIbCTBA CIIOHYKa-
IOTh 10 IHTEHCHBHOTO TOIIYKY HOBHX IIUIIXiB BHKO-
pHUCTaHHS HETpaAHLIKHUX (PopM i 3ac00iB XyI0KHBOT
BupasHocti. Tomy oOpany mpobiemy ciij BBa)xaTH
BaXITUBOIO SIK 3 TOYKH 30py Cy4acHOTO CTaHy MHCTe-
[ITBO3HABYOI HAYKH, TaK 1 3 COI[IOKYIBTYPHUX MO3HIIIH.

3B’s130k po6OTH 3 HAYKOBUMH TeMamu. Jlocii-
JOKCHHSI TIPOBEJICHE BIAIMOBIIHO JIO JEP:KOFOIKETHOT
nporpaMu JoCiiIkeHb «JIoTiKo-CeMiOTHYHE MOJETo-
BaHHS Bi3yaJbHOTO MPOCTOPY: KYJABTYpHi 1 ¢inocod-
CBKi acleKTH», 0 3aTBepIkeHa MiHiCTepCTBOM OCBi-
TH 1 HayKH, MOJIO/I Ta CIIOPTY YKpaiHH, peecTpariifHui
Ne 0107U002131.

AKTyalIbHiCTH NMPOBeIeHUX JOCJIiIKeHb.
CTpiMKHIi PO3BUTOK MYJIBTUMEAIMHOTO AM3alHY SAK
HOBO1 Ta crnenudiuyHoi ramys3i NpOEKTyBaHHA aKTya-
Ji3ye mpoOiieMy MUTaHb, MO CTOCYIOTbCA (OPM Xy-
JIOKHBOI BUPA3HOCTI, KOTPI BHKOPUCTOBYIOTHCS IIiJT
Yac BUPINICHHS pPI3HOMAHITHUX MPOSKTHUX 3aj]ad.
KoM’ roTepHi TeXHOJOTIT SK IHCTPYMEHT PO3IIUPHITN
MOXJTHBOCTI BHKOPHCTAHHS TPAIMIIHHUAX XYJOKHBO-
BUPA3HUX 3aco0iB, JOMOBHMBIIM iX PI3HUMH TpaHC-
(dopmanisimu, koMOiHyBaHHsIM. ToMy Ha CHOTOAHI B
yMoBax (OpMyBaHHS TIOOATBLHOTO 1H(POPMAIIHHOTO
MPOCTOPY, PO3BUTKY MeMIHHOT IHAYCTPii, TOCTa€E HEOO-
X1IHICTh TIEPEOCMHUCIICHHS, CHCTEMaTH3aIlii ICHYFOUMX
(hopM XyI0’KHBOT BUPA3HOCTI.

AHaJii3 nonepeaHix gocjaigxenb i myomikamiii.
[IpobneMu MyNIbTUMEIIMHOTO AM3aiHY AK XyIO0XKHBO-
MPOEKTHOI MisIBHOCTI ¥ BITHOCHO HOBOI Taiy3i aM-
3aifHepPChKOI TBOPYOCTI JIMIIE B OCTAHHE JCCATHPITUSL
3HAWNIIM Micle y TpodeciiiHii mepiomuii. 3HaYyHY
YacTUHY MyOJiKalliil y 3a3HaueHiil HapuHi CTaHOBIATH
CTATTi Ha CTOPiHKAaXx creliani3oBaHux BeO-caiiTiB. Boxa-
HOYac OOMiH MPaKTUYHUM JOCBIIOM MPOBIAHUX KIIiM-
MeHKepiB, O BiOyBaeThCsl B cydacHiil Oiorocdepi,
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X04a ¥ € HeBiJl’EMHOKO PHUCOI0 PO3BUTKY Ipodecii, Bce
K TTOKH [0 HOCUTH CITOPAJINIHHN Ta Cy0’ €KTUBHHM Xa-
pakrep.

Po3BuTOK MynbTUMETIa SIK BULY XYIOKHBOI TBOP-
YOCTi 3aIUIIAE€THCS HAUMEHII JOCITIKEHOIO0 TUISTHKOIO
MHUCTEUTBO3HABCTBA. JIWIle HEUYWMCIICHHI Mpaili TaKhX
teopeTHkiB, sk H. Kpusyns [1], O. Op:os [4], K. Pa3-
JIOTOB [6] Ta 1H. TOPKAIOTHCS TUTaHb HOBUX TEXHOJIOTIH,
€BOJIIOL] ay[ioBi3yanbHOI KyJIBTYypH, BIpTyalbHOI pe-
IBHOCTI, KOMIT FoTepHOI rpadiku Ta animaii. B. Ilo-
3HiIH y po0oTi «BupasHi 3acodu eKpaHHUX MHCTELTB:
SCTCTUYHUI 1 TEXHOJIOTIYHHUA acCHeKTH» PO3KPUBAE
METOIM CTBOPEHHS EKPAaHHOTO 300pa)KeHHs, a TaKoX
3aco0M CTBOPEHHS NPOCTOPY 3a IOMOMOIOI0 CBITJA,
KOJIbOPY 1 3BYKY B €KPaHHOMY TBOpi, fIKi BIUIMBAIOTh
Ha XYJOXHIO BUPA3HICTh €KpaHHUX 00paziB (mpocTip
kaapy) [5]. Y mpoueci po6oTH Oylio TakoX OCMUCICHO
JTOCBII HAWBUAATHIIIAX 3apyOiXKHHUX EKCIIEPTIB 3 aHi-
Marii i TPUBHMIPHOTO MOJICITIOBAHHS, Y MPASX SKHX
PO3IIAIAOTECS OCOOJNMBOCTI, MPHHIUIKN TPUBUMIp-
Hoi komm toTepHOi aHimamii. Lle, 3okpema, H. Bpayn
(N. Brown) [7], k. Yenmen (J. Chapmen) [8], B. Kep-
noy (V. L. Kerlow) [9], K. JIoy6opH (K. Laubourne) [10],
M. O’Pypk (M. O’Rourke) [11], /x. Biac (J. Vince)
[12]. Y3araJbpHIOKOYM BUKIAJCHE, MiJKPECIUMO, IO
aHaJi3 (axoBol JiTepaTypy MiATBEPHKYE HEIOCTATHIH
CTaH JOCIHiKeHHsI oOpaHoi mpobnemu. J[o choromHi
He BigOynocs cnpoO® peTenbHOro BUBYCHHS Ta CHCTe-
MaTH3allii Xy 10’)KHb0-BUpa3Hux 3aco0iB. HasBHi npaiii,
JIe MiTHIMAKThCS MPOOJIEeMH KOMITO3HIIii, ()OPMOYTBO-
PCHHS, KOJIOPHUTY TOIIO, 3a3BHYall HAJISKATh JIO 1HIITUX
raixy3eil HayKd Ipo MHUCTELTBO. YC€ 3a3HAYEHE aKTya-
Ji3y€e HayKOBUI MOIIYK B 0OpPaHOMY HANPsMKY.

Meta cratTi. [IpoananizyBatu XyHa0>KHBO-BHU-
pasHi GopMH TPUBHUMIPHOTO CEpelOBHUINA MYJIBTHME-
IIAHOTO TBOPY. BU3HAuWTH CcHCTEMy KOMIIO3HIIIHHUX
BHPa3HHX 3ac00iB, sIKi JO3BOJIAIOTH HAMOUIBI SICKPABO
BTUIHTH 17IeF0 1 00pa3u TBOPY, BUALTUTH 1X TOJIOBHI 0CO-
OJMBOCTI Ta XapaKTEePUCTHUKH.

BuxiiageHHs: OCHOBHOr0 Martepiamxy mocJi-
AaceHHs. OHUM 13 BUZIB KOMIT FOTepHOI rpadiku, MpH-
3HAYCHUX ISl 300pakeHHsI 00’ €MHHUX 00’€KTIB, € TPH-
BHUMIpHa Tpadika, sKa 3aCTOCOBYETBCS JJISI CTBOPEHHS
300pakeHb Ha IUIOMIMHI €KpaHa B MYJIbTHMEIIHHOMY
nu3aiiHi, apXiTeKTypHiil Bizyamizanii, kinemarorpadi,
Tene0aueHHi, APYKOBaHIA MPOMYKIIil, a TAKOX B Haylli
Ta MPOMHUCIIOBOCTI [2].

VY npoekTyBaHHI MYJIBTUMEIIHHOTO TBOPY TPUBH-
MIpHE CEepeIOBHINE PO3NIANAI0Th K 00 €KT HiJIecTpsi-
MOBaHOT XyJ0HBO1 opranizamii. TpuBuMipHa rpadika
3a3BHYail Mae CIpaBy 3 BIPTyaJbHUM, YSIBHUM TPHBH-
MIpHUM TPOCTOPOM, sIKE BiZOOpaka€ThCsl Ha IUIACKIH,
JIBOMIPHIi MMOBEpXHi AKCIIIes ab0 eKpaHa.

TpuBHMipHE cepelOBHIIE — Bi3yallbHHIA POCTIP
13 pO3TaIIOBaHUM Y HEOMY MIPEAMETHUM HAIIOBHEHHSIM
CYKYITHOCTI 00pa3iB, M0 CIPUIMAETHCS 30pOM, OOMe-
KEHUH paMKoro ekpaHa. Lle oJHo4acHa LiTiCHICTB, 1€
piBHI, B3aeMofitouu, (GOPMYIOTh CKJIaJHE AMHAMIYHE
noje. CTpyKTypa Bi3yalbHOI'O CEPEIOBHUINA YTBOPIOE

00’ €eMHO-TIPOCTOPOBE, TNIACTHYHE, CBITIIOKOJIIPHE IIiJIe,
10 Ma€ BIIACHI 3aKOHM MPOSKTHOI 1HTEpIpeTamii (KoM-
MO3HIIisA, rapMOHi3alis, KOHTpacTHe abo HIOaHCHE 3i-
CTaBJICHHSI, KOJIOPUCTUYHE Y3TOHKEHHS).

BigyanpHy oprasizaimiio cepeioBHINAa MYJIBTH-
MEIIHHOTO TBOPY PO3NISIHEMO K CYKYIHICTH MPOCTO-
POBHX, a TaKoXX EMOIIIIHO-XY/IOKHIX KOMIIOHEHTIB i
XapaKTEPUCTHK, SIKi B3a€MOJIIIOTh 1 BIUIMBAIOTH HA TIIS-
Jada omHo4yacHO. KoxkeH XymOXKHUK BHpa)Kae IyMKH,
MOYYTTsI, CBITOCIIPUHHATTS OCOOJIMBOIO MOBOIO, Uepe3
0o0paHy 3HAKOBY CHCTEMY, 3a JOIIOMOTOI0 THX a0o0 iH-
MINX XyTOKHBO-BUPA3HUX 3aCO0iB.

Xy0ooicHvbo-8upasHi  ¢hopmu  TPUBUMIPHOTO Ce-
peNoBUINa MYJIBTUMEIIHHOTO TBOPY SBJISIFOTH COOOIO
KOMIUIEKC 3ac00iB, 3a IOTIOMOTOI0 SIKOTO (hOPMYETHCS
XyJOXHIiN 3MicT TBOpY. BoHM MOXKyYTh OyTH 1OOY10BaH1
3 BUKOPUCTAHHIM CHCTEMHU KOMIO3UI[IHHUX BHUPA3HUX
3ac00iB — €JHOCTI, COPMOBAHOT YOTUPMA CKJIAJIOBH-
MU: KOMRO3UYIi CIMamu4Ho2o Kaopy, naacmuku Kaopy,
OUHAMIKU KOMNO3UYILL, 8I3YATbHO-38YKOBOK) 2APMOHIEN.

KoMmmo3uliisi cTaTUYHOrO Kajpy Bi3yaJbHOTO ce-
penoBHIla MYIBTUMEAINHOTO TBOPY Hepeadadae mMo-
OyZI0BYy KaJIpiB €KpaHHOTO 300paKeHHS, M0 J03BOJISE
HaHOLIBII SCKPaBO BTUINTH iJIet0 1 00pa3u TBOPY.

Komnosuyiss kadpy — mo0OynoBa, B3a€MHE pPO3-
MIIICHHS €JIEMEHTIB CIICHAPII0 €KPaHHOT'O TBOPY, IIO
BiJIOMBAE YCBIJIOMJICHI XYJOXHHKOM 33aKOHOMIipHOCTI
300paXkyBaHOi 00’ €KTUBHOT IIMICHOCTI B CUCTEMI JaHO-
T'0 TBOPY; CIIOCIO pO3rOpTaHHS 1 TBOPYOTO OCMHCIICHHS
MaTepiairy, CEOKETy B OpraHi30BaHil CHCTEMI CIICHAPiI0
1 TBOPY, 10 BHpaka€ aBTOPCHKHM 3aayM. Komrosurrist
CKJIaZla€ OCHOBY IIPOIECY IPOCKTYBaHHS, BUCTYIIAE
IHCTpYMEHTOM (OpPMYBaHHSA Bi3yaJIbHOTO CepeloBH-
Ia sSIK TBOPY, 1[0 HECe DIIAAYeBi 3amall eCTETHYHOTO
3MicTy. KoMno3uniHuii moyarok: 34aTHICTh 110 IIijie-
CIPSIMOBAHOT CYMIJPSIHOCTI YaCTHH 1 IJIOTO, KOTpE
MIEPETBOPIOE IIiJie 3 HA0OPY CKIIAJIOBUX 00’ €KTIB HA Op-
raHizoBane niie. [Ipuifomn BIUMBY Ha TIsAIava, SKUMA
KOPHUCTY€EThCSl €KpaHHE MHUCTEUTBO Npu (opMyBaHHI
CTaTUYHOTO KaJpy, 0araTo B 4OMY CXOXi 3 3aKOHAMH
CHPUIHATTS TBOPIB TPaIULitHUX 00pa30TBOPUHUX MHUC-
TENTB, TOMY TIPY aHAI31 CTATUYHOTO KaJIPy IIITKOM JI0-
pEYHO BHUKOPHUCTAHHS I1HCTPYMEHTApI0, MPUHHATOTO
MPU aHaTi31 KOMITO3UIIT JKHBOIMCHOTO TOJOTHA (BH-
3HAYCHHS KOMIIO3UIIIHHOTO IIEHTPY, XapaKTEePUCTUKA
pi3HOrO poay MOOYIOB, CBITJIOBE 1 KONipHE pillIeHHS
toio) [3].

Ilnacmuka kadpy BU3HA4Ya€ThCS HacamIepen Bi-
PHO 3HAWJICHOIO TOYKOIO 3HOMKH 1 pyXoM KamepH. [lyxe
B)XJIMBO BU3HAYNTH HaWOUIBII BUTpAITHE MOIOKCHHS
KaMepu, BUOpaTH BOAMK paKypc, 3HAUTH CBITIOBE pi-
IICHHS, TPOJYMATH JiHIHHUHA MaJIIOHOK PyXy ycepel-
WHI KaJpy, BUAUIMBIINA CMUCIOBUI LEHTP KOMIIO3HUIIiI.
CTBOpIOIOYHY ITACTHYHY BHPA3HICTH KaJpy, HacamIie-
pen HeoOXiTHO PO3IISTHYTH MaciTab 300pakeHHs. Bi-
JIOMO, IO TIAaHW MOKYTh OyTH 3arajJbHUMH, CepeiIHi-
MU 1 KpyITHUMH. | X04a Takuil po3noin yMOBHHM, BiH €
HEOOXiHUM He TINbKH IJIs1 TEOPETUUYHUX JOCHTiHKEHb,
a i Ans mpakTUIHO1 poOOTH (IiJ 4ac 3MOMKH 1 MOHTa-
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Ky). Macmirab 300pakeHHs (KpYITHICTh IJIaHy) 3aJie-
KUTBH BiJ BIICTaHI M) 00’€KTOM 1 KaMepOro, a TaKOXK
ONTHUYHUX MapaMeTpiB 00’ ekTUBa kamepu. Ha BiaMiHy
BiJl YCIX IHIIMX MHUCTEUTB, sIKi MalOTh CIIPaBy i3 300pa-
KEHHSIM, B MyJIBTUMEIiiHOMY TBOpi MaciuTad ykiana-
€ThCS B PAMKH TIPOCTOPY, IOCTIIHO 3MiHIOEThCS. [TosiBa
TUTaHIB Pi3HOI KPYITHOCTI, IO 3’€IHYIOTHCS B MpoOIleCi
MOHTaxy, — II¢ ()aKTUYHO MacIiTaOHe OOMEKECHHS
00’ekTiB pamkamu Kaapy. [lman kinematorpadiunuit
(anrs. Shot) — BimHOCHMI MacmTad 300paskeHHs B Ki-
Hokanpi [3]. Ilnann kxiHemarorpadidHi po3pi3HAIOTH-
csl 3a «BENHKICTIO». PyX xamepw, 10 HEMOB po3CyBae
MEXI1 KaJpy i ABJsIE COOO0 MOCTIMHY 3MiHY €KpaHHO-
T'O TIPOCTOPY, € CIICU(PITHAM 3ac000M, KU BHPI3HSE
€KpaHHI MUCTELITBA 3 1HIIUX BHUIIB TBOPYOCTi. Pyx ka-
MepHU 34aTHUN HE TIIbKU 33JaBaTH PUTM, a i 00pazHO
BUSBIISITH TIPSAMUI a00 OMOCepeIKOBaHUM 3B 30K MiXkK
PI3HUMH 00’ €KTaMH.

Junamixa xomnoszuyii MyTbTUMENIHHOTO TBOPY
nepeadayae OCHOBHUI TPUHIUIT €KpaHHOI 0Opa3HoC-
Ti — OPUHIOUI PYXy. PyX aBTOPCHKOT AYMKH 3yMOBIIIO€E
MOSIBIICHHS Ha €KPaHi Bi3yalbHO-3BYKOBHUX KOMITO3H-
i, CTBOPEHUX BHYTPILIHbOKAIPOBUM PYXOM 1 TaKUM
PYXOM, SIKUH 3’ SIBISETHCS B TIPOIIECi MOHTaXy. PuT™Miu-
Hi 1 MeJIOJIHHI 3aKOHOMIPHOCTI MOHTa)XXHHX ITOOYIOB
MYJIBTHMEIIHOTO TBOPY 3YMOBIIOIOTH BHHUKHECHHS
MPOCTOPOBO-YaCOBUX CTPYKTYp. Pyx, sikuil BuHHKae
il 9ac MOHTaXy KaJIpiB, JO3BOJIsIE CTBOPUTHU Ha eKpa-
Hi I[IJTICHY Bi3yallbHO-3BYKOBY KOMIO3HLi0. Y Tpoleci
MOHTa)Xy HE TIJIbKH OCTAaTOYHO BHOYNOBYETBHCS Misl Y
3aJIaHii TTOCIITIOBHOCTI, 8 i BU3HAYAIOTLCS TEMIT 1 PUTM
My3HUYHOTO TBOpPY. «JlMHAMIYHA KOMIIO3HMIlSI — OJIHA
3 (hopM KOMITO3UIIiT KaJpy; XapaKTepU3yeThCA MiAKpec-
JIEHOIO AMHAMIKOI0 300paskeHHsI Ha ekpaHi. JluHamiuHa
KOMITO3UIIisl 300pa)KCHHSI BUPAXKAETHCS Y BHYTPILIHBO-
KaJpOBiil 3MiHI KiHEMaTorpaQiqHOro IJIaHy, XapaKTe-
py omepartopcekoro ocBiTieHHs. IIpocropoBe po3Ta-
IIyBaHHS peved y Kaapi Npu JUHAMIYHIA KOMITO3UIIIT
0e3nepepBHO 3MIHIOETHCS, 10 PO3UIMPIOE MOXKIIMBOC-
Ti MOHTQKHHMX KOMIO3UIINA. JIMHAMIYHA KOMIIO3HIIiS
CIpUSIE JOCTOBIPHOCTI 1 NPaBIOMOAIOHOCTI TMOMIH,
10 300paXKyIOThCS Ha eKpaHi» [5].

Bizyaneno-36yrosuii obpaz nonomarae 0CMHUCIH-
TH OpraHiuHy €IHICTh 300pakeHHS Ta 3BYKY y TBOpax
EKPaHHOTO MHCTelnTBa. HaWmOTyXHIIIAM XyT0KHBO-
BUpPa3HUM 3aCO00M € My3HKa, KOTpa JOIOMAarae po3-
KPHUTH CMHUCIIOBE 3By4YaHHs TBOPY i HOro eMoIiiiHy Ha-
MpaBIIeHICTh. SIK caMOCTiHMIA KOMITOHEHT XYIOXKHBOT
00pa3HOCTI BUCTYNAOTh IIYMH 1 3BYKOBI AaKIICHTH:
IIyMOBi, My3WYHI Ta iHTOHaUiWHI. Ju3aitHepu Myib-
TUMeJia MalTh MOXUIMBICTh CHHTE3YBATH PUTM MY-
3UYHOTO TBOPY, ayA10MIyMIB Ta 3BYKiB 13 KOMIIO3HULIIEIO
Bi3yaJIbHOTO Psify. Y CHpUIHSTTI Ta OLIHIOBaHHI opra-
Hi3allii Bi3yaJIbHOT'O CEPEIOBHUIIIA B3AEMOJIIFOTh KOMIIO-
HEHTH, KOKEH 13 SKUX IIOB’SI3aHMH OOWH 3 ONHMM. 3i
CIIBBIJTHOIIICHHS 1 B3a€EMO3B’ 13Ky OKPEMHUX ayJio- 1 Bi-
Jeo- (3BYKOBHX 1 Bi3yalIbHUX) €JIEMEHTIB HAPOKYETh-
csl Bi3yaJIbHO-3BYKOBUI 00pa3 (eqHICTh 300pakeHHS,
IO PYXA€EThCS 31 3BYKOBOKO IUIACTHKOK). [ToemnanHs
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(hopM, KoJIBOpY, CBITIIA Ta TiHI, IMHAMIKH, MY3UKH, ay-
JIOIITYMIB CTBOPIOE Bi3yaJIbHO-3BYKOBY T'apMOHIIO.

BucHOBKM 3 1aHOTO MOCTiT:KeHHsI. Y Cy4acHO-
My HayKOBOMY AMCKYpPCi MyJIBTUMEIiHUN qu3aiiH, 30-
Kpema Ju3ailH My3U4HOTO KIIIITY, 3aJIMIIAETHCSA OIHIEI0
3 HaWlMEHIN JOCIiPKEHUX Taly3edl MHCTEITBO3HAB-
ctBa. OKkpemi cripobu 0OMiHY OCBiIOM, IIO BijOyBa-
FOTBCSL TIEpEBaXXKHO B cydacHii Omorocdepi, € Hecuc-
TEMHHMH Ta CyO0’€KTHMBHUMH. AHaNi3 pi3HOMaHITHOI
(haxoBOi JiTepaTypu HO03BOJISIE KOHCTAaTyBaTH HEOO-
X1IHICTh TEOPETUYHOTO OCMHUCIICHHS Ta y3arajibHEHHs
ICHYIOUHX (OPM XyTO0KHBOI BUPA3HOCTI, IO BMOXKITH-
BUTH CTBOPEHHS HAYKOBO-METOIMIHOTO ATPYHTS IJIS
NOAANBIINX TEOPETHYHHUX Ta MPAKTHIHUX PO3POOOK y
HapuHi MynsTUMeaia. XyI0KHs BUPa3HiCTh, LTICHICTD
1 KOMIO3UIliIiHA €IHICTh TPUBHMIPHOTO CEPEIOBHUIIA
MYJIBTUMEIIHHOTO TBOPY JOCATAIOTHCA 371ar0PKEHICTIO
1 B3aEMHUM PO3MIIICHHSAM €JIEMEHTIB BIIIHOCHO OIUH
OJTHOTO y TIPOCTOpi (KOMITO3MIIiSI Kaapy), Bi3yaibHO-
3BYKOBOIO TapMOHIEI0 (€HICTh 300paXkeHHSI, IO pyXa-
€ThCS 31 3BYKOBOIO IJIACTHKOIO), CHHTE30M JMHAMIKH,
MJIACTUKU KOMIIOHEHTIB, 1[0 MAIOTh CBIil 1HIUBIyashb-
HUH XyZ0XKHIA 00pa3, SKUii Jerko 3amam’siTaTy (Iuiac-
THKa KaJpy). BUBYEHHS XylT0XXHBO-BUPA3HHUX (HOPM, TX
MOJJIMBOCTEH, TIpodecioHaIbHE BOJIOAIHHS Ha Ipak-
THII TOHKOIAMHU TPUBUMIPHOI rpadikk 3MOXYTh 3a-
0e3neunTH Toi HeoOXiTHUI PiBEHb €KPaHHOI KYJIbTypH
MYJIBTUMEIIHHOTO TBOPY, KOJIHU BiH MEPETBOPIOETHCS 3
PYXOMOTo 300pa)KeHHSI Ha BHUTBIp €KPaHHOTO MHCTE-
ITBA.

IlepcnekTHBH MOAANBIIMX JOCTiAXKeHb. 3Ba-
JKAIOYW Ha IMUPOKUH CHEKTp MYJIBTUMEIINHUX TBOPIB
Ta PO3MAITTs 3ac00iB XyI0’KHBOI BUPA3HOCTI, Y pOOOTi
HE JOCIiIKEHO MpoOJIeMaTuKy, OB’ sI3aHy 3 KiHO, MY-
3UKOI0, TICHUXOJIOTi€I0. 3a3HaueHi acCleKTH CTBOPEHHS
MY3WYHOTO KJIITy MOXYTh OyTH MpPEAMETOM MOAaNb-

LIUX JOCIIIKEHD.
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