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Mucnascoxuii B. H. Ilooymoei ¢hinemu 6 ykpaincoko-
My kinemamozpaghi 1927-1930 poxis. ¥ cmammi na
Mamepianax wupoKo2o Cnekmpa ManiosiooMux nyoni-
Kayii 6 ykpaincokii ma pociticokii npeci 1920-1930-
X pp. ynepuie po3enioacmucs po3eUmoK 8UpoOHUYmMed
nobymosux @inemie 6 yKkpaincokomy Kinemamozpagi
vy 3azuavenuti nepioo. Ilobymoei pinemu ¢ YVipaini ne
HaOYIU NOWUPEHHS], OCKIIbKU 300161020 He CAaHO-
suau Xy0ooichvoi yinnocmi. OKpecienuii cman cnpas
nOG’SI3YEMO 3 MUM, WO CHOYAMKY Yi CMPIuKU po3-
2nA0anucs K Opy2opsoHi, iXHi0 NOCMAHOBKY 0opyua-
AU MAno0ocgioyeHum Kinemamozpagicmam, uacmo
oebromanmanm. Ilobymosi inemu, oonax, axi manu
npasoueo eioobpasicamu owcumms Kpainu Coeemiag,
6ynu 30e0inbu020 GanrbuusumMu, OCKitbKu 8i003epKa-
T08ANU He IOYYmmsi pealbHOCMI agmopamu, d Ha-
cmanosu, wo cnyckaaucsa «zeopuy. Okpemi cmpiuku,
nosbagneni naakamumocmi, pyuHyeanu ycmaneni cme-
peomunu ma BUKpUSANY CNPAaBdHCHi, CKIAOHI 83AEMUHU
2epois, moocvki Opamu. Taxi kapmunu, 604edudsb, Mau
yenix y ensoadis, a 8 npeci OmpuMyeanu He2amueHi
giocyku. Y pobomi maxodic ananizyiomscs 6naue noiui-
MUYHOI KOH TOHKMYpU HA meMamuxy @inbmie i 6necok
VKpaincoKux Kinemamoepagicmis, sxi nepedysanu nio
HCOPCMKUM MUCKOM PAOAHCHKOI YyeH3ypu — odicepena
BHYMPIWHBOI Opamu 6a2amvox pexcucepie ma cyena-
pucmis, no30aIeHUX MOACTUBOCTT AOEKBAMHO 6MIU-
MU Ha eKpami ceoe bayenus cy4acHocmi.

Knrouosi cnosa: icmopis xino, YPCP, BY®KY, kino-
BUPOOHUYMB0, NOGYMOSI ma UPOOHUY memMu 8 Kile-
mamozpadpi.

Mucnasckuii B. H. Bvimoeuvtie ¢punvmot 6 ykpauncrkom
kunemamoczpagpe 1927-1930 20006. B cmamve na ma-
mepuaniax wupoxou 6asvl MAaniou36ecmubIx nyoauKa-
yuil 8 yKkpaunckoul u poccutickoi npecce 1920-1930-
X 22. @nepevie ocgewaemcs pasgumue npou3eoo0Ccmea
b6bIMOBLIX PUILMOG 8 YKpAUHCKOM KuHemamozpage 6
yKazaunwlil nepuood. buimogvle gunvmul 6 Yipaune ne
UMenu WyMHO20 Pe30HAHCA, NOCKONLKY 6 O0bUUHCMEe
cB0eM  OMIUYANUCL HEBBICOKUM  XYOOHCECIBEHHbIM
yposHeMm. Omo 00vACHAemCA MmeM, 4mo USHAYATLHO
Nn0006OHbIE PuUNLMBL PACCMAMPUBATUCL KAK BMOPOCTe-
nennvle, U UX NOCMAaHO8KA NOPYYANACH MATOONBIMHbIM
KuHemamozpagucmam,  3ayacmyro  0eOlomaHmam.
bvimogvie gunvmel, komopwie, Kazanocs Ovl, OONAHCHYL
bvL1u npagouso nokaszvieamo dcusnb Cmpanvt Cose-
moe, bvlau no bonvulell Yacmu QanbuugbLMuU, NOCKONb-
Ky Ompadicany He oujyuweHue peaibHocmu demopamu,

Penemsent crarti: Anppoposa 3. L., JOKTOp MHUCTENTBO3HABCTBA,
npodecop, XapKiBcbka JepxKaBHa aKkaJeMis KYIbTypH

a cnyckaemvle «ceepxy» ycmanosku. Jluwb nemmozue
U3 MUX, TUUEHHbIE NIAKATMHOCIU, TOMATU YCIMOAGUIU-
ecsi cmepeomunsl U packpbléan HOOIUHHbIE CILOJICHbIE
63AUMOOMHOWEHUS 2eP0es, OPAMbl HeN0BCHECKUX CY-
0e6. Ilooobuvie Kapmumvl, 04e8UOHO, NOAL306ANUCH
ycnexom y apumenetl, HO NOIYHATU @ NPECCE YHUYUICU-
menvHylo oyenxy. B pabome maxoice ananuzupyromes
BRUSAHUE NOTUMUYECKOU KOHBIOHKNYPbL HA MEMAMUKY
@Purbmo8 u 8K1A0 YKPAUHCKUX KuHemamozpagucmos,
npedbI8aAGUIUX NOO HCECKUM NPECCUHSOM COBETCKOU
YeH3ypbl — UCMOYHUKA GHYMPEeHHel OpaMbl MHOSUX
pedcuccepos u CYeHapucmos, TUMEHHbIX 803MONCHO-
CMmu adekeamno ONIOMUMb HA IKPAHe C8oe BUIEHUEe
COBPEMEHHOCTU.

Knwuegvie cnosa: ucmopus kuno, YCCP, BYDKY,
KUHONPOU3600CMB0, ObIMosble U NPOU3B00CMEEHHble
membl 8 KuHemamozpage.

Mislavskiy V. Domestic films in Ukrainian cinema of
1927-1930s. The production process of movies about
modern times and its place in the development of the
cinema remains a little-studied page in the history of
Ukrainian cinematographic art. Blank pages in respect
of 1920-1930s are especially noticeable, although
many works about the Ukrainian cinematography of
this period are written. Such studies in 1950-1980s
were conducted by Ukrainian film critics as G. V. Zhu-
rov, A. A. Romitsin, 1. S. Kornienko, A. A. Shimon and
others. Despite the fact that their works have studied
the aspect of filmmaking, the movies about modern
times in Ukrainian cinematography of 1920s yet have
not become the subject of a special study, which con-
firms the relevance of the theme. In Soviet times it was
not popular because it was impossible to avoid the
sharp corners of quite uneasy relations of cinema pro-
duction workers with censorship authorities. In recent
papers on the history of Ukrainian cinema (monograph
of L. Goseiko, 2005 and the collective research “Essays
on Ukrainian cinematographic art”, 20006), this theme
is also not in the picture, but the movies about modern
times percentage wise had an important place in the
Ukrainian cinema repertory of 1920s.

The aim of the article is to explore some aspects of the
production of house movies as a separate form of gov-
ernment policy of 1920s in the field of cinematography
and the factors that influence this process.

The regular production of house movies in Ukraine
starts from 1927. The following directors addressed
to the themes of modern times most frequently. They
are G. Stabovoi (“Fresh wind”, 1926, “Forest man”,
1927; “Exhibit of the panopticon”, 1929; “They don't
let me step”, 1930), P. Dolina (“Thistle”, 1927; “By
new ways”, 1928, “Secret of rapid”, 1930), M. Teresh-
chenko (“Not on the way”, 1927; “Great grief of a little
woman”, 1929), A. Pereguda (“Girl from the deck”,
1928, “Pilot and girl”, 1929), N. Shpikovskii (“Three
rooms with kitchen”, 1928, “Hegemon”, 1930), 1. Per-
estiani (“Avalanche” and “Gossip” 1928), G. Tasin
(“Guest from Mecca” and “Salty guys”, 1930).
Thematically these movies were divided into several
conventional categories. They are “woman in mod-
ern society”, “production”, “old and new”, “criminal
activities of the counter-revolutionaries”, “antireli-
gious”, “fight against the kulaks”, “fight against nep-
men”, “fight against alcoholism”’.

Most often in the movies about modern times the in-
dustrial theme was illustrated. The movie “Cement”
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(1927, directed by B. Wilner) tells a story about the
restoration of the plant destroyed by war; the movie
“Hegemon” (1930, directed by N. Shpikovskii) is the
story of a worker who comes back to a production after
his demobilization from the Red Army, the subject of
the movie “Contact” (1930, directed by E. Kosukhin) is
the relationships of the experienced factory master with
the young workers.

The theme “woman in modern society” is reflected in
the movies “Two women”, “Avalanche”, “Gossip”,
“Three rooms with kitchen” and others. For example,
in the movie “Two women” (1929) directed by G. Ro-
shal two female images are compared. They are the old,
“bourgeois” type and the modern, Soviet. However, the
genre of house melodrama received a sharply negative
assessment of Soviet film critics who saw “the evolution
of the Gypsy romance on screen” in it and announced
a decisive fight against this bourgeois relic of the past.
Some movies about modern times reflected the life in
the village. The movies “Gonorrhea” (1927, directed
by M. Shor) and “Thistle” (1927, directed by P. Do-
lina) promoted the fight against cultural backwardness
in remote parts of Ukraine in mid-1920s. The subject of
collectivization and fight of Soviet government against
the kulaks are represented in the movies “By new ways”
(1928, directed by P. Dolina) and “Wolf trails” (1930,
directed by L. Liashenko).

Conclusions. The movies about the modern times in
Ukraine did not have a noisy resonance, since most of
them had the low artistic level. This is due to the fact
that originally these movies were seen as a secondary
and their production was entrusted to the inexperienced
filmmakers often the beginners. At the same time most
of these movies have not received official recognition
and as they didn t not reflect the agitation aims and pro-
paganda objectives set by the Communist Party.

With movies of other genres everything was quite simple
and certain. Historical revolutionary movies, movies
about the Civil War exposed the internal and external
enemies of the Soviet government. In the movies which
scene was laid in the West the hard fight of the foreign
proletariat with the foreign bourgeoisie was described.
Even the comedies were mostly satirical and they ridi-
culed the capitalists and nepmen. But the movies about
the modern times, movies describing the way of life that
seemingly had to show the true life of the Soviet Union
were mostly fake because they reflected not the sense of
reality of the authors but the instructions of the authori-
ties. Only few of them that were deprived of the slogans
broke the stereotypes and revealed the real complex
relationships of the heroes, drama of human destiny.
Such movies clearly were the success of the audience,
but they received derogatory assessment in press. And
here is the inner drama of the artists, writers and direc-
tors who were unable to bring their feelings and vision
of modernity to the audience on screen.

The publication does not claim to be complete. It merely
stated the problems regarding the production process of
the movies about the modern times in Ukrainian cine-
matography and of course it requires further enhanced
studies. The analysis of the little-studied other genres of
Ukrainian cinematography of 1920s, for example, chil-
dren’s movies and comedies can be a promising area
contributing to the filling of existing information gaps.

Keywords: history of cinema, USSR, VUFKU, domestic
and industrial themes in cinema.
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MocTtanoBka mpodaemu. OnHIEID 3 MaJIOIOC-
JDKEHUX CTOPIHOK icTOpii YKPaiHCHKOTO KIHO 3aH-
IIA€THCST MPOLEC BUPOOHHUITBA MOOYTOBUX (DibMiB
1 iXxHe Micue B pO3BUTKY KiHOMHcTenTBa. OcoOIHMBO
MOMITHUMH € «OiJi MIsIMU» B HAYKOBOMY OCMHCIIEHHI
1920-1930 pp., X049a poOIT, MPUCBSIYCHUX YKPATHCHKO-
My KiHeMaTorpady IbOro nepioay, YuMaro.

AHagi3 ocTaHHIX J0oCTiKeHb i myOsikaii.
HaiiGinbIn BaroMuii BHECOK y JOCIIKEHHS OKPECICHOT
npobiemu 3pobuu B 1950-1970-x pokax ykpaiHCBKi
KiHO3HaBIIi, 30kpema . B. XKypos [12], A. A. Pomiuun
[34], I. C. KopHnienko[16], O. O. Illumon [48] Ta iHmi. Y
1986 pori BuiinuIa IpyKoM KOJICKTHBHA mpans «IcTopist
YKpaiHCBKOTO pajstHCbKoro KiHo. 1917-1930 pp.» [13].
HesBaxkaroun Ha Te, 0 B poOOTax HA3BaHHX ABTOPIB
BUCBITIIIOBAaBCS 3-MIOMIXK 1HIIOTO ¥ KiHOBHPOOHWYMI
ACTIeKT, MPOLEeCH MiATOTOBKH Ta BUXOLY (imbMiB Mpo
CyJacHICTh B YKpalHChbKOMy KiHemarorpadi 1920-
X pp. KOMIUIGKCHO HE BUBYCHI. 3a3Ha4yeHl MHTaHHS
Hapasi He CcTajd O0’€KTOM OKpPEMOTO JOCIiIKCHHS
MOHOTpapiyHOrO piBHSA, MO TaKOX CBIAYUTH MPO
aKkTyajJpHicTbh 00paHOi TeMu. 3a paaSHCBKUX YaciB
PO3pOOJIEHHST OKpeclieHOT MpoOIeMaTuku, M SKO Ka-
JKY4H, HE BITAIOCS, OCKUILKU Ti OCTIMHUKA HE MOT-
U ITHOPYBaTW TOCTPUX KYTiB HEMPOCTUX BITHOCHH
KIHOBHPOOHHMKIB 13 OpraHaMH [IeH3ypH. 3rajjaHa Tema i
ChOTO/IHI He Ha0yJa MONIMPEHHS B HAYKOBUX KOJIaX, M0
3aKOHOMiPHO MO3HAYMUIIOCS Ha BiICYTHOCTI CHeLiaIbHIX
pobit. JIBi (hyHIaMeHTabHI Tpall, MPUCBIYEH] icTOpii
YKpaiHChKOTO KiHO, BUAaHI B Japyriid momouHi 2000-
X pokiB, MoHorpadis JI. Toceiiko [8] Ta KONEKTHB-
He nmocmimkeHHs «Hapuwcnm 3 ictopii KiHOMHUCTEITBa
VYkpainu» [24], TakoX OMHHYJIH yBarord BUPOOHUIITBO
(hiaBpMIB PO CYYaCHICTh, MOMPH TE€ 1IO Y BiJICOTKOBOMY
CHIBBIIHOLIEHHI L MPOAYKIis 3aiiMana MpPOBiAHI
MO3HUIIiT B YKpaiHChKOMY KiHOpernepTyapi 1920-x pp.

Mera crarti — JOCIHAUTH JesKi  aclek-
TH BUPOOHUITBA MOOYTOBHX (UIBMIB SK OKpeMol
dbopmu nepxaBHoi momituku 1920-x pp. y cdepi
KIHOBUPOOHUIITBA, & TAKOK YAHHUKH, 1110 BIUTMBAJIA Ha
e mpoiec.

Bukiaa ocHOBHOro Martepiaay AOCTiT:KeHHS.
CuctemHe BHPOOHUNTBO MOOYTOBMX (UIBMIB B
VYkpaini posnoyanocs B 1927 p., xoua nepmii crpobu
iXHBOI MOCTaHOBKH, AaToBaHi 1923 p., 3aiiicHUB pe-
xucep M. Canrukos. Horo aritdinemu «Bix Tempspu
10 cBiTia» i «[loTokm» PO3MOBIAAIOTH MPO KHUTTS HA
ceni. [Iepima kapTrHA MpomaryBaia 3axXo,Id 3 JIKBigaii
oesrpamoTHOCTI [15: 11]. JIpama «Ilotoku», BumyIIe-
Ha 710 mectupivus JKoBTHEBOT peBOIIONI, TPUCBIYCHA
3MUYII MiCTa 3 CEJIOM Ta crpodaM KypKyliB 3ipBaTH
npoamoxarok [10: 11; 33: 12]. ¥V 1924-1926 pp.
BIJI3HATO JHIIe ABa (HUTbMH NPO cydacHicTb. o mooy-
TOBUX TeM 371e01TbIIoro 3Bepraiucs pexucepu [. Cra-
ooBuii («Cixuit Bitep» (1926); «Jlromuua 3 micy»
(1927); «Excnonar 3 manontukymy» (1929); «Crty-
natu 3aBaxaroTs» (1930)), I1. Jonuna («TempsiBay
(1927); «Houmu nmsxamu» (1928); «Cekpet pamigy»
(1930)), M. Tepemenko («He mo moposi» (1927);
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«Benuke rope maneHpkoi xiakm» (1929)), O. Ilepe-
ryna («/liBunHa 3 mamy6u» (1928); «Ilimor 1 giBurHa
(1929)), M. IlInixoBcekuit («Tpu KIMHATH 3 KyXHEIO»
(1928); «I'eremon» (1930)), 1. Ilepecriani («JlaBu-
Hay, «[Imitka» (1928)), I. Tacin («[icTh i3 Mekkn» i
«Coroni xyomi» (1930)).

3HayHAa 4YacTHHA TakKuX (UIBMIB HE CTaHO-
BUTh XYIOXXHBOI IIHHOCTI. BIiMOBITHO 10 TeMaTUKH
Ha3BaHI KapTMHU MOXKHa MOMAIIUTH Ha KiJlbKa YMOB-
HUX Kareropii: >KiHKka B Cy4aCHOMY CYCHUJIbCTBI,
BUpPOOHMYI, cTape 1 HOBe, 3J0YMHHA JisUIbHICTh
KOHTPPEBOIIOIIOHEPiB, AHTHUpENiridHi, OopoThba 3
KypKyascTBOM, Oopotrbba 3 HEIliBismu, 6opothba
3 aJKoroJizMoM. «bopoTh0i pajsSHCHKUX YEKICTIB 13
1HO36MHHUM ULIMUTYHCTBOM Y MeEpLIi POKH MHUPHOTO
OyAiBHULTBa» NpUCBsUeHUH QinbMm «Crpasa Ne 128/cy
(1926) pexucepa A. Koparoma [27: 5]. KapTuna npoi-
nia HETOMIYeHOK TakK camo, sk i pimeM «Crynaru
3aBaxkaroTh» (1930) pexucepa I. Crabosoro [39: 3],
[0 PO3KpHBajia 3JIOYMHHY NisIIbHICTH YYEHOTO-IIPO-
(decopa — uieHa KOHTPPEBOJIIOLIIHOI oOpraHizamii.
Jlume crpiuka «Jlromuna 3 micy» (1927) Ttoro x
taku [. CrtaboBoro Halyma pe30HaHCy, OJEpXKABIIU
HETaTUBHI BIATYKH B YKPATHCHKIN Ta POCIHCHKIN Tpeci.
Banaut, konumHii GinorBapaiens [lomo3 («JIronuna 3
JCy»), OTPUMaB BiJl IHO3EMHHUX CIICLCIYXO0 3aBIaH-
HS — MiJipBaTH CIOPYMXKYBaHY Ha piylll BETUYE3HY
TIAPOENEKTPOCTAaHIIF0. 3apaju JOCSITHEHHS METH BiH
BHKDAJla€ CHHA TOJOBHOTO IHXKEHEpa OyJdiBHUIITBA
[21: 29-30]. PeueH3eHTH OAHOCTAHHO BiA3HAYMIM TE,
o QiTbM 3HITHN SIK TpaaWIiiiHe aMepUKaHChKE TIPH-
rogauieke KiHo. K. dempaMan, 30kpeMa, HaroJiomry-
BaB Ha Tomy, 1o [. CtaboBuil micis 4ygoBOi KapTUHU
«/IBa mHi» B HOBIii pOOOTI «...B3araji BiJIMOBJISEThCS
BiJl MPHUIOMIB CTApoOro MuUchbMa Ta IMOBEPTAETHCSA MO
MOPOXKHBOI, 0E33MICTOBHOI MEXaHIKH MPUTOIHHUIIBKOT
¢bineMm» [41: 13]. YKpalHCBKHIA KPUTHK 1 XKYPHATICT
B. XMypwuii Takox 3aKHIaB PEKUCEPOBI HACIITYBaHHS
AMEpUKAHCHKUX MNPUTONHUIBKUX (iIbMIB, yKa3zy-
I0YM Ha Te, 110 HOBUH (ijbM 3HAYHO MOCTYHAETHCS
nonepeaHiM podotam [45: 12—13]. €auHOI0O MO3UTUB-
HOKO PHCOI0 KapTHHH, Ha AyMKY (axiBIliB, Oyiia rapHa
rpa aKTOPiB XapKiBchKoro Teatpy «bepesinp» — I1. Ma-
coxu, C. llaraiinm i C. Kapnenka.

TorowacHi moOyToBi  ¢inbMH B PI3HHUX
IHTEpIpEeTaliiX BUCBITIIOIOTh MEPEBAKHO BUPOOHUUTY
Temy. OJHUM i3 MepIIMX BHPOOHHYMX (iNBEMIB CTaB
«Iement» (1927) pexucepa B. BinbHepa, 3usTHI 32
omHOWMeHHHM pomanoMm @. [maakoma. Y crpivmi Him-
JI0Cs TIPO BiTHOBJICHHS IIEMEHTHOTO 3aBofy. [locTaHoB-
Ka KapTHHU IIUPOKO BUCBITIIOBasacs B mpeci [4: 5-6;
47: 12]. 3HakoBOIO TOAi€r0 (PiIbM, OJHAK, TaK 1 HE
craB [41: 13]. Kapruna «I'eremon» (1930) pexucepa
M. IlInukoBCEKOTO — iCTOPisS POOITHUKA, SIKUH IMicis
nemobOumizamii 3 aB UepBoHOi Apmii MOBepTaeThCS
Ha 3aBOJ, 3 TOJOBOIO 3aHYPIOETHCS Y BHPOOHHUIITBO
Ta CTa€ OJAHMUM i3 KpalluX YIapHHUKIB MiJIpUEMCTBA
[19: 10]. ¥V oinemi «Kontakty (1930) pexucepa
€. KocyxiHa moka3aHo CTOCYHKH MaicTpa HIKipSHOTO
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3aBoay 13 40-piyHUM CTaXKeM, KU HE X04Ye JIJTHTHUCS
3HAHHAMH, 13 MOJIOMUMH pooOiTHUKamu [20: 11; 30: 2].
Binnocunam aupekiii 3aBogy Ta pOOITHHKIB MpH-
cBueHO kapTuHy «Cekper pamigy» (1930) pexwucepa
I1. Homuuu [36: 40]. PoGoTy KOMCOMOIBCHKOI Opura-
1 Ha CyTHOOYIIBHOMY 3aBOJI BHCBITJICHO B CTpidIli
«Comnoni xmomi» (1930) pexxucepa I'. Tacina [38: 1-8].
Com3MaranHio prudajJbChKOTO Ceuma mooiamsy Bia-
JQUBOCTOKa 1 maporuiaBa «TpaHcOant» MTPUCBIYEHO
¢binem «Tparcoant» (1930) pexxucepa M. binuHcbKOTO
[14: 6-7]. Kinpka KapTHH MPHUCBSIYEHI TeMi JiBUaT Ha
BUpoOHUITBI. CTpiuka «JliBunHa 3 mamyom» (1928)
pexucepa O. Ileperymm po3moBimae Tpo B3a€MUHH
JIBUMHU-MATpOCa 3 KamiTaHoMm cyaHa [9], a pimem «He
sarpumyiite pyxy» (1930) pexwucepa I1. Komomoiiie-
Ba — TIPO JiBUMHY-KOHAYKTOpPA, KA HE CIIPABISETHCS
31 cBO€O podoToro [25: 54].

CraHOBHIIIE KIHOK Yy TOTOYAaCHOMY CYCIUIBCTBI
BioOpaxxeHo B KapTuHi «JIBi xiHKm» (1929) pexuce-
pa I. Pomais, y sKkiif 3iCTaBISAIOTBCS J1BA XKIHOYI 00-
pasu: crapuil Oypkya3HMH 1 CydyaCHHUH paJsSHCHKHU.
VYkpaincekuii xypHanict C. HoTkuH 3ayBaxyBaB, 10
«<...> (inpM y TenepiliHbOMY BUIISAI MiAIITOBXYE
misiada 10 HeMpaBWIBHUX BHUCHOBKIBY» [29: 7]. Buc-
JOBNIOBaHHA pociiickkoro kputuka b. Adjmepca
BIZI3HAYAIOTHCS OUTBIIOI0 KaTErOPHYHICTIO CYIKEHB:
«®DinpMa BAsTAE CBOI TE3W B TYMaHHY TaJIepero I3ep-
KaJIbHUX BiIOOpakeHb i CIOXKETHUX HEAOMOBOK. Y I1bO-
My — €BOJIIOLIISI IMTAHCHKOTO POMAHCY Ha PaJITHCHKO-
My eKpaHi, Horo nepedapOyBaHHS B 3aXHCHI KOJIBOPH.
I3 mum nepehapOOBYBaHUM KAHPOM MOTPIOHO pilTyde
6opotucsy» [1: 6-7].

Maiixe Bci mOOyTOBI KapTHHM 3 MeNoJpama-
TUYHUM CIOXKETOM TaKOX MPOHIUIA HEMOMIYCHUMH.
Maemo Ha yBasi nmepemyciMm ¢imsm «JlaBuna» (1928)
pexxucepa 1. TlepecTtiani, y sKiif i1eThCsl Mpo 3apoj-
JKCHHS TOYYTTiB CTyAeHTa Bacwisi, mo mpuixaB Ha
KaBkas y ckmami HaykoBOi eKCHEIuMii, 10 JOYKH IH-
pexTopa mereoposoriunoi cranuii [anunau. Y kapTuHi
eKCIUTyaTy€eThCS TPAAULIAHIIA JTIOOOBHUU TPUKYTHHK:
HAyKOBHH cCHiBpoOiTHHK craHmii MariHiH, IaBHO 1
Oe3HamiiiHo 3akoxaHuilt y [anuHy, crae Ha 3aBami 11
cTocyHKaM i3 Bacwmiem, imyum Ha 3moumH [18: 1-8].
Inmmit dinem 1. Tepecriani — «Ilmitkay (1928) Ta-
KOX BHUSBHMBCS He Iyke BaanuMm. Lle moOyTtoBa apama
npo posnaz cim’i. llodep Onekciit ymagae 3a KoH-
nykrtopoMm TpamBas Biporo. Komm niBumHa oTpumye
KiMHATy B KOOIIEPATHBi, TOPTOBKa, sIKa IPETECHIY€E Ha
Ie JKUTIIO, HAILKOBYE Ha Hei cBoro cuHa OnekcaHmpa.
VYHacnizok iHTpUr 1 TwnTok OIekcid, MOBIpUBIIM B
3paxy Bipu, po3ctaetbes 3 koxaHow [28: 28; 40: 11].
AHaNOTIYHIMHU YH NOAIOHMMU B TEMaTHYHOMY IUIaHI
€ xapTuHa «Tpu kiMHaTH 3 KyxHero» (1928) pexucepa
M. [InikoBCHKOTO MPO B3aEMHUHU B MIIIAHCHKIN POAMHI
[28: 28]. ¥ 1bOMy KOHTEKCTI BapTo 3rajgaTH (iibM
«Csiit xyorrenib» (1930) pexwucepa JI. @penkenst npo
cTyaeHTa JMuTpa, SKuii, Mpifoun Ipo KpacuBe >KUTTH,
OJIPYKY€EThCS 31 cTyJeHTKor HiHoto, ane, Ji3HAaBIIUCH
npo 11 BariTHiCTh, KUAae cim’to [23: 14].
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3-moMik (iIBMIB AHTHAIKOTOJIBHOI TEMATHKH
yBary npuBeprae crpiuka «[limor i giBauHa» (1929)
pexucepa O. Ileperyau npo nboTunka BikTopa, siko-
My BinmmoBuia Onena. HeBnmane koxaHHS repoil To-
nuTh B ajkorosi. OAHOro pasy uepe3 MOXMILIS BiH
MIPUITYCKAE€THCS TIOMIJIKH B TOJNBOTI Ta PO30MBAETHCS
[37: 336-337]. ®ineM «XKutts B pykax» (1930) pexu-
cepa J[. Map’siHa po3nosigae ipo pododoro bpactoka,
SIKOTO Yepe3 MUATUKY BUTAHIIOTh 3 KOMYHH # 3aiuIiae
npyxuna [5: 17].

YactuHa noOyToBux ¢ilbMiB BigoOpaxkana >KuT-
11 Ha ceni. Kaprunu «lonopes» (1927) pexucepa
M. Hlopa i «TempsiBay (1927) pexucepa I1. [lonmuau
mponaryBajii 00poTh0y 3 KYJIbTYPHOKO BiJCTAIICTIO
B IIyXHX KyToukax Ykpainu Bcepenusi 1920-x pp.
®dineM «[OHOpes» CHeKyIoBaB MEPEBAXKHO €JIeMEH-
TaMU «IOJYHUYKH», 30KpeMa OOpoTbOOI0 3 BeHe-
PUYHHMH 3aXBOPIOBAaHHAMH Ta IPOCTHUTYIIEIO, IO
npoBoamiucs nepxasoro B poku HEIly [2: 11; 6: 12;
7: 11]. Kapruna «TempsiBay — mepmia Brana crpobda
cTBOpeHHs1 (inbMy Juis cena. Jlo cena 3a HampaBJieH-
HSM NPUI3AUTH Qenpamepka Mapis, 1o, IPUPOIHO, HE
noo6aeThcs MicueBomy 3Haxapto [icspy. 11[o6 mo30y-
THCS HeOakaHOT KOHKYpPEeHTKH, ['icip 3a JOMOMOTOI0
cecTpu-(QeNpIIIepkd 3BUHYBATUB JIIBYMHY Ta ii Ha-
pedeHoro B kpamixkii. Y Bimyai Mapis 3anomisia co0i
cmepthb [49: 6-7]. Kputuk M. Ilnecbkuil akieHTyBaB
Ha 3pO3YMUIOCTI KapTHHHU JUIS CIIBCHKOTO IMIsi1a4a, 10
poOuTs ii, Ha Horo AyMKy, HaiOinbm Baaior [31: 51].

bopoteba 3 KypKyIbCTBOM BifoOpakeHa Y
¢inemax «Houmum mursxamm»  (1928) pexwucepa
1. JonuHu, y sskoMy ineTbes mpo 00poTh0y censtH —
OpraHi3aTopiB CIJIBCHKOTOCIIONAPCHKOI apTili 3 Kyp-
kynsmu [3: 6-7]; «Bosui crexku» (1930) pexucepa
JI. JIamenka, 1110 po3MoBiAae Mpo 3amodiraHas mianaty
KyJakaMH CLIbChKOrocmonapcbkoi aptim [37: 361];
«Borusaa nomcta» (1930) pexucepis [I. Epamana ta
B. bisizi, y sikomy BinoOpaxkeHa 60poTh0a KOJUITHHOTO
poOiTHHKA i YepBOHOTO MapTu3ana [aiiBopoHa 3 Kyna-
KaMm#, 110 ipuOpaiu Jo pyk ceno [46: 52-53].

OxpeMo CckaxxeMo Npo KapTHHU «CBiLKUU BiTep»
(1926) 1 «Excrionar 3 manontukymy» (1929) I'. CraboBo-
TO, SIKi TAKOX)K MOXXHA BIZTHECTH JIO MOOYTOBUX (HLIBMIB.
OO0u/IBI KIHOCTPIYKH HAOYIIM ITEBHOTO pe3oHaHcy. Kapru-
Ha «CBiul BiTep» po3MoBiaia npo 60poTh0y prdamok-
nomopiB y poku HEIly 3 mpuBaTHUKOM — CKYyIHHUKOM
netieBoi pudu [35: 16; 22: 7). debrotauii ¢ineMm I Cra-
OOBOTO KpPHUTHKA CIPHIHAIA CXBAJHHO, HE3BAKAIOUM HA
JIesTKi HEJIONIKH, 110 He 3aBaJIHIIM CTPIUIl OTPUMATH 3a-
TajJlOM ITO3UTHBHI OIIIHKH, OKPEMO BiJI3HAYECHO T'apHy aK-
TOPCBKY poboty [44: 12—-13].

Kapruna «Excnonat 3 MIAaHONTHKYMY»
peTpe3eHTye 3ICTaBICHHS CTApOro 3 HOBUM — IKHUT-
T 70 peBonromii Ta micis. [oJ0BHUWE Tepol, dieH
3eMchbkoi ympaBd [OpIWHCBHKHMA, MiCIsI PEBOJIONII,
MOOOKIYHUCH pernpeciii i3 00Ky OiIbIIOBHKIB, BUMY-
IIEHUH eMIrpyBaTd. YioMa BiH 3aJUIIUB JPYXKUHY,
CHHA Ta JI0YKy. 32 KOpAOHOM [OpAMHCHKHUI Mpaltoe
3BUYAHUM CIIy>k00BIEeM Yy maHonTukyMmi. Yepes
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10 pokiB BiH TpHiXmDKae B YKpaiHy 3 TacTPOJISIMU.
Moro cuH cTaB iHXEHepOM, J0YKAa — BUHTENHKOI B
mkoii. Jlith BimpikaioThes Bij Oarbka.. DinbM po3-
KpUBaB TPare/il0 POIWYIB, SIKi ONUHIIUCS MO Pi3Hi
6oku Oapukan. «ExcmoHar 3 HMaHONTHKYyMy» Oarato
peneH3eHTiB nmopiBHIOBaIH 3 KaptuHoio ®. Epmiepa
«YnaMoK iMIiepii», y sKiii TOJOBHHH Tepoi yTpadae
mam’sITh YHACIIZIOK KOHTY3ii Ha ¢poHTi. BiH mpairoe
00X1THMKOM Ha HEBEJIMKIN 3a1i3HUYHIN cTaHiii. Uepes
10 pokiB, KOJM TaMm’ATh MOBEPHYJACs, BiH BUPYILIAE
Ha TIOUIYKU JIpykuHU A0 JleHninrpany. O6unsa ¢pimbmu
IPYHTYIOTBCSI Ha KOHTPACTi CTaporo Ta HOBOTO, alie
MaroTh pi3Hi akieHTH. . CTaboBOro OUIBIIOK MipOrO
HiKaBUJIa Tpareis JIOIUHY, sIKa BHACIITOK HECIPHSIT-
JTUBHX 0OCTABHH MOKUHYJA CiM 10 I 13 INIMHOM Yacy Bxke
HE MOJKE 3’ €THATHCS 3 HEI0 Yepe3 PO301XKHOCTI B OIJIS-
nax. Came 3a Takuii (MMOJITHYHO HETPAMOTHHI) MiJXif
IO TPaKTyBaHHS CY4acHOCTI ¥ KpUTHKYBAIH KapTHHY
«Excronar 3 maHONTHKYMY». PerieH3eHT yKpaiHCHKOTO
XKypHaITy «PagsHCBKE MECTEITBOY, 30KpeMa, 3a3Ha4aB:
«Mpu, HapenIti, MOBUHHI TaK pilllyye CKa3aTH: MOXE,
nocuts yxxe BYOKY pobutu noaibHi cipobu? Moxe,
JOCUTD yXKe CTABUTH HiKUEMHI, TIOJIITHYHO HETPaMOTHI
(bigbMH, YIUTITAIOUW B HUX TONITHYHY KaHBY, SKa KOJI-
HUM YHHOM HE B’SDKCTHCS 13 3aralbHUM TPaKTyBaH-
HaMm 3micty?» [11: 10]. Omisaadi pociicbKoro xyp-
Haity «PangsHChKe KiHO» Hajaidd HHULIIBHUH BIATYK:
«Y ¢inpmi “ExcnoHar 3 maHonTukymy” (pexucep
I. Crabosuii, cuenapuct K. KomreBcbkuii) pakrudao
MaeMO OTHIHY AWBEPCII0 KIACOBOTO BOPOTA, CHPSMO-
BaHy Ha BiJIBOJIIKAHHS Hamioi yBaru Bij Oypikya3HO-
HAI[IOHATICTUYHUX EJIEMEHTIB, BiJl pealbHOT KJIACOBO-
BOpOXOi HeOe3meku...» [17: 4].

BucnoBku. [To6ytoBi dinbmu B Ykpaini He Ha-
OynM TIOMIMPEHHS, OCKLIBKH 3[e0iIbIIOro HEe CTaHo-
BWJIH XYIOXKHBOT IIHHOCTI. OKpEeCIICHUI CTaH CIIpaB
OB’ SI3YEMO 3 THUM, IO CIIOYATKY Il CTPIYKH PO3IIIS-
Jaucs K PYTOPSIHI, IXHIO MOCTaHOBKY IOpYyYasld
MaJoJIOCBiAUeHUM KiHeMaTtorpadicram, 4yacto nedro-
taHTaM. BoJHOUac 3HaYHA YaCTUHA KAPTHUH HE OTpUMa-
7a i oQiliifHOTr0 BU3HAHHS, TOMY IO HE peajli3oByBaJia
mocTaBlieHHX KOMYHICTHYHOIO MapTier0 ariTaliiftHux
mijed 1 TNpONaraHgUCTCHKUX 3aBAaHb. Y IbOMY
KPHETBCS BHYTPINIHSA JpaMa MUTIIB — pPEXHCEPIB 1
CIICHAPHCTIB, AKi HE Majll 3MOTH BTUINTH Ha €KpaHi
BJIACHI OYYTTs Ta OaueHHs Cy4acHOCTI.

I3 kapTHHAMM 1HIIKX XaHPIB yce OyJao MpocTo i
KOHKPETHO. [cTOpHYHO-PEBOIIONINHHI (QiTbMH TIPO TPO-
MaJISHChKY BiifHY BUKPHUBAJIM BHYTPIIIHIX 1 30BHIIIHIX
BOPOTiB PajsHChKOT Biagu. DUIbMHU, i SKHX pPO3-
ropranacs B KpaiHax 3axoy, pO3IOBiJalld MPO Bax-
Ky 00poThOy iHO3eMHOro mpojerapiary 3 iHO3EMHOIO
Oypxyasiero. HaBiTe komenii Oynu nepeBaskHO CaTHUPHU-
HUMK — BUKpuBaH Kammitaiictis i HEITisiis. [To6yToBi
(biapMH, OJHAK, SKI MaJTK MPABANUBO BiIOOPaXKaTH KHT-
T Kpainu CoBertiB, Oynu 37e0116II0TO (palTbIIIMBUMH,
OCKINBKH BiAJ3EpKATIOBAIA HE BIiTUYTTA PEANbHOCTI
aBTOpaMHU, a HACTAHOBHU, IO CIYCKAIUCS «3rOPUY.
Oxpemi CTpiuky, M030aBeHi MIAKaTHOCTI, pyHHYBaJH
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yCTalleHl CTePEOTHITH Ta BUKPHUBAIN CIIPaBXKHI, CKIIaTHI
B3a€EMUHHU T€POIB, TOICHKI IpaMu. Taki KapTHHU, BOYe-
BUJIb, MAJIM YCIiX Yy DJISLa4iB, a B Mpeci OTpUMYBalu
HETaTHBHI BITYKH.

[epcnekTBH MOJANBUINX AOCHiTxKeHb. [Ipo-
MTOHOBAHE JTOCITI/DKEHHS HE TIPETSH Ty € HAa BUICPITHICTb.
Y crarTi OKpeclieHO KOO MpoOJieM, ITOB’SI3aHHX
i3 TporecoM BUPOOHUITBA MOOYTOBUX (DUIEMIB B
yKpaiHCbKOMY KiHeMaTorpadi, siki, Oe3yMOBHO, THO-
TpeOyIOTh MOAATBIIOrO po3pobiieHHs. IlepcrexTus-
HUM HAmIpsiMOM, IO CIPHATUME 3aIIOBHEHHIO HASBHUX
iHpOpMaiHHUX JIaKyH, BUAAETHCS aHANI3 1HIIHX MaJlo
BHUBYCHHUX JKaHPIB YKpaiHChKoOTo KiHemarorpaga 1920-
X pp., HAPHUKIIAA, TUTSIHX PITEMIB 1 KOMEIH.
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